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Lisa Adams is a painter based in Los Angeles, who has a B.A.
from Scripps College and an M.FA. from the Claremont Graduate
University. She has exhibited nationally and internationally and has
been an artist-in-resident in Slovenia, Finland, Holland, Japan and
Costa Rica. Among her many awards Lisa is a Fulbright Professional
Scholar and her work is in the public collections of Eli Broad, the
San Jose Museum of Art, the Frederick R. Weisman Museum of Art,
the Laguna Museum of Art and the Edward Albee Foundation.
CB1 Gallery represents her work in Los Angeles and her new
monograph book Lisa Adams: Vicissitude of Circumstance,

published by ZERO+ Publishing was released in September 2011.
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01. Privilege Entails Responsibility / 2010 / oil on
02 panel / 48 x 40 inches
02. Given That All Things Are Equal / 2009 oil
and paint pen on panel / 60 x 144 inches
03 03. Sonderangebot / 2011 / oil on panel / 18
x 15 inches
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dpi: How do you describe your creating style?

Lisa : My process is almost entirely intuitive. | never set out to
make a painting. | never ask myself, “what will | paint today.”
A painting almost always emerges as a “flash” of something
visual, never a fully formed painting or vision but the seductive
beginnings of the work. It's the lead-in, the first step in evolving
a complex painting. Following the lead of that first flash is
something I've become good at. It's a matter of trust in myself,
in the process and, of course, in the painting. At a certain point
in the process, the painting begins to direct me in the next
step. My job then is only to follow the lead of the painting. I've
learned never to be willful in forcing a painting to do something
that it doesn't want to do. Sometimes we get into a struggle
like that and it's never good. When that happens | have to step

back and allow the painting to speak.

— Lisa Adams

dpi : What kind of materials, tools and techniques do you
like using for your creation?

Lisa : Over the years | have been attracted to working in a
variety of ways, which have included using non-traditional art
materials. In the early 1990's | used materials made for home
construction, such as caulking, linoleum, chalk, wood, steel,
plexi glass and spray paint. This work was very physical and
focused mostly of the process and the “muscle” involved in
creating that work. Often the viewer was invited to touch
the paintings in some directed manner, not unlike turning
the pages of a book. As | got older, this process became so
physically demanding that | naturally gravitated to a far more
contemplative manner of working, using my eyes and mind
rather than my eyes and body. | became more expressive in an
internal way, which | believe, led me to the fully imaginative
world | have created for myself today. For the past 15 years,
I have exclusively painted in oils on panel, using some spray
paint here and there for certain effects, and for the small work |

use gouache on paper.
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dpi:How do you get your inspiration?
Lisa : As with any artist, inspiration is very fluid, it changes from
time to time. That said, | have always taken some inspiration from

the natural world. | am also very interested in things that | see
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which are human-made but abandoned or bereft. For example,
the idea of nature reclaiming abandoned buildings is very
exciting to me. The concept | refer to as “the rage to live” is also
forever a fascination. The rage to live might be seen in an urban
environment when a small, beautiful plant grows out of the crack
in a sidewalk. | take notice of such things since | live in a heavily
industrial area of Los Angeles. My favorite thing to do is combine
the beautiful and the bereft, to embrace the dichotomies of life—
nothing is purely beautiful nor entirely forsaken. There is always
a combination of the two in my visual world. | feel this is a very

honest picture of life.

dpi : It can make us feel warm when see your artworks, is it
the atmosphere you want to express? Or what’s atmosphere
do you want to express via your artworks?

Lisa : When you say the word "atmosphere” | think of an elusive
environment, one that cannot be easily grasped or defined. This
is something that interests me insofar as building a changeable
or intangible narrative in my work. Though the paintings could
be viewed as a puzzle I'd rather think of them as a collection of
elements that foster our ability to trust a sense of place in the
world while they encourage us to question reality. Elements in
the work at once look familiar but something doesn‘t make sense.
This is the kind of dilemma I'd like the audience to ponder when

they view the work.
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dpi : It seems that your artworks contain “nature” as birds
or trees are contain in your works. Is it your favorite motif?
Or what’s motif do you want to try next?

Lisa : Certain types of nature and the idea of an apocalypse have
been motifs that continue to interest me. 've been a bird watcher
for many years yet it would never occur to me to just “paint a
bird.” As I have previously described, my work begins with a sort
of “flash.” The same is true with the appearance of the birds for
the first time more than ten years ago. At first | didn't know why

| 'was using them other than it felt like the plant material and
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trees | was painting needed something more. Now | see them
as metaphors for all kinds of things, such as freedom, design
and beauty and even the idea that there is always more than
at first meets the eye. Birds are seemingly delicate and fragile
and, while that is of course true, birds are also very aggressive.
Though their aggression is hidden from us at first, the longer you
watch them the more you learn. Trees are also very compelling
to me because of their expressive nature. This is particularly true
when you see pine trees trying to grow in spite of being burned
in a terrible forest fire. All their limbs have been burned away
and the pine needles actually begin to grow directly out of the
trunk of the tree. They look like “furry” trunks. Unfortunately
trees can also be targets for human aggression. Many times |
see trees that have people’s initials carved into them, like "K +
R = true love." | also use flowers, both imaginary and real, in my
work. | find morning glories particularly interesting because of
their persistent nature. They seem to thrive in even the worst of
environments. | feel there is still much to explore in ideas of the
natural world vs. the human-made world. There is a tension and
struggle between the two and the point where they intersect

remains compelling to me. m

01. Convocation / 2009 / oil on panel / 72
x 120 inches
02. After The Deluge / 2008 / oil and paint
pen on panel / 36 x 30 inches
03 07 03. The Order of Entropy / 2011 / oil and
spray paint on panel / 30 x 36 inches
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- Vicissitude of Circumstance / 2010 / oil
and paint pen on panel / 36 x 30 inches

05. Paradise Notwithstanding / 2011 / oil on
panel / 48 x 60 inches

06. A Morass of Contradiction / 2010 / oil
and spray paint on panel / 60 x 48 inches

07. There's No Place Like Home / 2010 / oil

and spray paint on panel / 48 x 40 inches
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